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Speaking of Polychrome Terra Cotta 
colors in the January number 
of THE ARCHITECTURAL 
FORUM, Mr. Claude Bragdon says: 


‘These are easily and inexpen- 
sively produced of any desired 
shade, color and texture; their 
hard, smooth surface resists the 
action of the elements, is not 
readily soiled, and once soiled is 
easily cleaned; fashioned by fire 
they are fire-resistant. ”’ 


New York City’s Terra Cotta Line 


ATLANTIC TERRA 
COTTA 


PRINTED MONTHLY FOR ARCHITECTS 
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ATLANTIC TERRA COTTA COMPANY 
1170 BROADWAY, NEW YORK 


ATLANTA TERRA COTTA COMPANY, THIRD NATIONAL BANK BUILDING, ATLANTA, GA, 


Copyright 1917, by Atlantic Terra Cotta Company, New York 
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Entrance, Lafayette Bloom School, Cincinnati, Ohio 
Garber & Woodward, Architects David Hummel Building Company, Builders 
Polychrome Atlantic Terra Cotta in connection with dark face brick. 
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In this issue we are using the Lafayette Bloom School, 
designed by Messrs. Garber & Woodward, to illustrate 
Atlantic polychrome Terra Cotta, and we are taking the 
liberty of quoting freely from Mr. Claude Bragdon, writ- 
ing in the January issue of “The Architectural Forum.” 


Atlantic Polychrome Terra Cotta 


sible for the first important poly- 

chrome building, the Madison Square 
Presbyterian Church, and with his usual sure 
touch established a precedent that will serve 
as a model for generations to come. Mr. Cass 
Gilbert was one of the first to realize the pos- 
sibilities of color in the modern skyscraper, 
and the West Street Building and the Wool- 
worth Building show how appropriately it 
may be applied. Mr. Albert Kelsey employed 
color in a smaller way in the Pan American 
Union at Washington, the Haddington Branch 
Library, in Philadelphia, and in various other 
buildings no less successful. 

It is practically impossible to give a true 
representation of Atlantic polychrome colors 
on paper; necessarily any printed reproduc- 
tion is flat and lifeless, and gives little idea 
of the texture of the glaze with its high lights 
and shadows, combined with the natural shad- 
ows of modeled ornament, and the blending of 
adjacent colors. There is nothing mechanical 
about Atlantic polychrome; the colors are ap- 
plied very carefully and shaded into each 
other, and the natural blending when they 
melt together under kiln burning does the 
rest. Consequently a selection of Terra Cotta 
samples, each showing one color, can give but 
a faint impression of the actual result of the 
same colors in combination on modeled orna- 
ment. 

Speaking of Polychrome Terra Cotta in The 
Architectural Forum for January, Mr. Brag- 
don says: . its highest beauties can 
only be brought out by contrast with broad, 
neutral tinted surfaces. Let us build our 
walls, then, with flat surfaces and neutral 
tints which conduce to that repose so essen- 
tial to good architectural effect; let us not 
rest content with this, however, but grant to 
the eye the delight and contentment which it 


M* STANFORD WHITE was respon- 


craves, by color and pattern placed at those 
points to which it is desirable to attract at- 
tention, <<. .” 

Further on Mr. Bragdon says: “First of 
all it should be remembered that the inten- 
sity of color should be carefully adjusted to 
its area. It is dangerous to try to use high, 
pure colors, unrelieved and uncontrasted, in 
large masses, but the brightest, strongest col- 
ors may be used with impunity in units of 
sufficiently restricted size. ae 

The wisdom of these precepts is clearly dem- 
onstrated by the way in which Messrs. Garber 
& Woodward used Atlantic polychrome Terra 
Cotta on the Lafayette Bloom School, in Cin- 
cinnati. In quantity the polychrome Terra 
Cotta is small, but it is used very strongly in 
the entrance details, for the recessed windows 
immediately over the entrances, for the central 
window group of the top story and for belt 
course, gallery rail, coping and chimney caps. 
The projecting entrances on Baymiller Street 
are roofed with a specially made tile, burnt 
sienna in color. Warm colors were necessary 
to stand out prominently against the plain wall 
surfaces of dark brick and to be in keeping 
with the brick’s warm tone. 

The colors chiefly used are yellow, blue and 
gold against a neutral background. Pages 
four and five give some idea of the colors but 
no idea of the delicacy of application and the 
texture, both of which play very important 
parts. The vellum gold is an unusual Terra 
Cotta color for it is an actual gold; the other 
colors are usual Atlantic polychrome examples. 

Of course there are many other colors in the 
Atlantic list that might have been used—in 
fact, almost any color would have been avail- 
able, but on small areas delicately modeled, 
the best effect is obtained by the use of a few 
definite tones. Too many colors neutralize the 
effect of the modeling and confuse the eye. 
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Lafayette Bloom School 


Photographs of shop models of main entrance details, made to Terra 
Cotta shrinkage scale (13”—1'0"), colored to show the appearance of 
the finished work. 


Hold page so the light will bring out the gold 
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Shop models showing the delicacy and originality of the modeling. 
Four and five colors appear in some of these details. 


Atlantic Terra Cotta Co., 1170 Broadway, New York 


Shop model of side entrance detail and panel over main entrance. 
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ti, Ohio 
David Hummel Building Company, Builders 
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Cost of Atlantic Terra Cotta 


Atlantic Terra Cotta is not a stock material; every piece is made especially for the 
building in which it is to be used and is intended to occupy a certain place in that building. 


To arrive at the cost it is necessary to figure the Architect’s plans and specifications, and 
to obtain a definite estimate the Architect should submit the following drawings: floor plans 
and elevations drawn to scale, sections showing projections, and sketch details. The elevations 
should indicate the character and ‘the amount of modeling. 


Unless the whole, building is to be Terra Cotta the Terra Cotta members should be 
clearly marked. The color and surface finish should also be noted, and if more than one color 
is used the polychromatic features should be indicated. 

The Architect may either inspect the models at the Atlantic plant or approve them from 
photographs that the Atlantic Company supplies. 

On all contracts complete construction drawings, subject to the Architect’s approval, are 
made for the use of the builder. The construction drawings show the location of every piece 
and its attachment to the frame of the building. Accompanying the drawings is a complete 
schedule of the necessary iron rods and anchors for the iron contractor’s bid. 

The main office of the Atlantic Terra Cotta Company is at 1170 Broadway, New York, 
and requests for information of any kind or notification of plans to be estimated should be 
sent to the main office or to the néarest one of the representatives listed below. 


ATLANTIC TERRA COTTA COMPANY 
1170 Broadway, New York 


William H. Powell, : S. S. Whitehurst, 

President Vice-President 

DISTRICT MANAGERS 
New York, N. Y, A. J. Menten 1170 Broadway Datias, Texas ~ Arthur P. Clark Preetorian Bldg. 
Artanta, Ga W. C. Hall Third Nat. Bank Bldg. Purtapetpsta, Pa. I. B. Betts, Jr. | Commonwealth Bldg, 
Prerssuras, Pa, F. G. Evatt, Fulton Building 
AGENTS 
Amurrst, N. S., Can,. Rhodes, Curry Co., Ltd. Mitwavkes, Wis. - Jos. D. McCord, Majestic Building 
Boston, Mass. Waldo Bros., Inc., 45 Batterymarch St. Monrtreat, Can. David McGill, $20 Lagauchetiere St. 
Brownsvitte, Tex. C. W. Hall NasuHvILe, TENN. T. L. Herbert & Sons, 1'74 8d Ave., North 
Burra, N. Y. John H. Black Co., Builders’ Exchange New Orteans, La. Ole K. Olsen, 823 Perdido Street 
Cuarvorte, N.C. W. H. Rust, Realty Building Norrotx, Va. G. S. Friebus, Monticello Arcade 
Cnattanooga, TENN. John D. Key Brick Co., James Bldg. Omana, Nesp. . Sunderland Bros. Co., State Bank Building 
Danvits, Va. Builders’ Supply Co., First Nat. Bk. Bldg. | Quepec, QueBEc W. J. Banks, 101 St. John St. 
Derrorr, Mica. Wm. H. Cameron, Buh! Block Rocuxsrer, N. Y. Theodore H. Swan, Powers Building 
Do.ora, Min, Thomson-Williams Co., Manhattan Building Sr. Jonn, N.B., Can. J. Charlton Berrie, 48 Princess St. 
Et Paso, Texas Neff-Stiles Co. Satr Lake Crry, Uran Stimson Equipment Co., Felt Building 
Granp Rapms, Micn. Michigan Face Brick Co. Michigan Trust San Juan, P. R. Geo. H. Kimball 
Company Building Tampa, Fra, Levin G. Taylor, Citizens’ Bank Building 
Kwnoxvitin, Tenn. John D. Key Brick Co., c/o Chas. M. Allen Totxpo,O. — Clark, Meyer & Co., 2268 Albion St. 
Co., 1822 Folsom St. Toronto, Can. Scott, Hammond & Pratt, 65 Victoria St. 
Unica, N. Y. Geo. L. Fuller, Sunset Ave., and O. & W. R. R. 

Los Ancrizs, Cat. Geo. W. Clark, Van Nuys Building Wasurneron, D. C. W. A. Mills, 729 15th Street, N. W. 


Lovisvitie, Kr. Tyler Bldg. Supply Co., Tyler Building Wiiaineron, N. C. Roger Moore’s Sons & Co., Pythian Bldg. 
7 Winnirsa, Manrropa Waite-Fullerton Co., Builders Exchange 


ATLANTIC FACTORIES 


Plant 1. Tottenville, N. Y. Plant 8. Rocky Hill, N. J. 
Plant 2. Perth Amboy, N. J. Plant 4. Perth Amboy, N. J. 


Southern Branch 
ATLANTA TERRA COTTA COMPANY 
Third National Bank Building, Atlanta, Ga. 
Works at East Point, Ga., siz-miles from Atlanta 


ATLANTIC TERRA COTTA CO., 1170 BROADWAY, NEW YORK 


‘*.... Nearly the whole gamut 
of the spectrum is available to 
the architect. The colors do 
not change or fade, and possess 
a beautiful quality.”’ 


Mr. Claude Bragdon on Polychrome 
Terra Cotta in THE ARCHITEC- 
TURAL FORUM. 
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Small pieces of Terra Cotta, 
crudely made and crudely 
burned more than four thou- 
sand years ago, are nearly per- 
fect today. 


Terra Cotta used architectu- 


rally centuries ago hasoutlasted 
every other material. 


Atlantic Terra Cotta, made of 
carefully selected clays and 
burned at a temperature of 
2300° Fahrenheit, with ordinary 


_ care will be equally durable. 


New York City’s Terra Cotta Line 


ATLANTIC TERRA 
COTTA 


PRINTED MONTHLY FOR ARCHITECTS 


ATLANTIC TERRA COTTA COMPANY 
1170 BROADWAY, NEW YORK 


ATLANTA TERRA COTTA COMPANY, THIRD NATIONAL BANK BUILDING, ATLANTA, GA. 


Copyright, 1917, by Atlantic Terra Cotta Company, New York 
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Emery’s Majestic Theatre, Providence, R. I. 
Wm. R. Walker & Son, Architects William Williams, Builder 
Entirely of Atlantic Terra Cotta. Bright glazed colors against a base tone of cream white 
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Theatres of Atlantic Terra Cotta 


Probably no 
building is more 
dependent upon 
an attractive and 
a prominent fa- 
cade than the 
small theatre, 
particularly the 
movie theatre. 
The outside ap- 
pearance of a 
building invari- 
ably suggests the 
character of what 
the interior of- 
fers, and as one 
has to pay to 
enter a theatre the suggestion of the exterior 
should be particularly favorable. 

It is a foregone conclusion that the legiti- 
mate performance will be given in a good 
house, and it is the reputation of the show, 
not the house, that draws the audience. On 


_the other hand, the movie habitué starts out 


in the evening with no more definite idea than 
that he will go to a movie, and he may pass by 
several without stopping. The most attrac- 
tive facade is sure to attract his attention 
first and invite him in, for it looks up-to-date; 
it promises a comfortable seat, good ventila- 
tion and interesting entertainment. A house 
of this character can keep its promises and 
charge good prices without worrying about 
cheaper competition. 

Almost every modern theatre uses Architec- 
tural Terra Cotta in its construction. The 
houses for the speaking stage began it many 
years ago with the Metropolitan Opera House 
in New York, and the moving picture houses 
are following the lead for theatre fronts and 
for lobbies all over the country. 

One reason is that Architectural Terra Cotta 
has the widest possible decorative versatility 
in modeled ornament and color, and the 
theatre lends itself to decorative architecture 


better than any other type of building. Origi- 
nality in theatre design is the rule, and in 
Atlantic Terra Cotta the most original design 
can be executed without difficulty. A boldly 
ornamental design using five or six bright 
colors is no more difficult of execution than a 
simple, dignified facade in plain gray or white. 

There are other, more practical reasons. 
Atlantic Terra Cotta is made by fire at a tre- 
mendous temperature, and therefore, cannot 
burn. Atlantic Terra Cotta is not affected 
by weather and it is the most durable of build- 
ing materials. Cleaning down with soap and 
water effects a complete renovation; no other 
upkeep is necessary. In fact, Terra Cotta fills 
every structural need, decorative or practical. 

And Atlantic Terra Cotta is economical. 
Of course, a great deal of money can be spent 
to obtain a gorgeously elaborate theatre and 


frequently 7s so spent to very good advan- 


tage!—but a small, simple design with a 
moderate amount of ornament can be erected 
at a very reasonable cost. If one of the 
white or cream shades of Atlantic Terra Cotta 
is used, it is very likely that such a small 
theatre will be the cleanest, most attractive 
and most prominent building in the vicinity. 

In designing a theatre of Atlantic Terra 
Cotta the advantages of modeled ornament 
and varied color should be considered, and 
one other point should be utilized. Glazed 
Atlantic Terra Cotta does not absorb light 
and outside lighting of a Terra Cotta front 
can be made exceedingly effective with in- 
direct illumination. It may even be possible 
to do away with the expensive electric sign, 
which loses its attention value in crowded 
districts where there are so many that the 
effect of one is negligible. A clearly lighted, 
attractively designed front will stand out 
distinctly in any locality. 


Headpiece is a detail from the Grand Thea- 
tre, Hartford, Conn. Fred C. Walz, Architect; 
Goldberg Bros., Builders. 
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Hamilton Theatre, New York 
Thos. W. Lamb, Architect 


Erected for Moss & Brill. Entirely of dull cream glazed Atlantic Terra Cotta 
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Cost of Atlantic Terra Cotta 


Atlantic Terra Cotta is not a stock material; every piece is made especially for the build- 
ing in which it is to be used and is intended to occupy a certain place in that building. — 


‘To arrive at the cost it is necessary to figure the Architect’s plans and specifications, and — 
to obtain a definite estimate the Architect should submit the following drawings: floor plans 
and elevations drawn to scale, sections showing projections, and sketch details. The elevations — 
should ‘indicate the character and the amount of modeling. ; 


Unless the whole building is to be Terra Cotta the Terra Cotta members should be clearly 
marked. ‘The color and surface finish should also be noted, a if more than one color is 
used the polychromatic features should be indicated. . 


The Architect may either inspect the models at the Atlantic plant or approve ek from 
photographs that the Atlantic Company supplies. 


On all contracts complete construction drawings, subject to the iMechitoct’s s approval, are 
made for the use of the builder. The construction drawings show the location of every piece 
and its attachment to the frame of the building. Accompanying the drawings 1 Is a complete 
schedule of the necessary iron rods and anchors for the iron contractor's bid. 


The main office of the Atlantic Terra Cotta Company is at 1170 Broadway, New Vou. , 
and requests for information of any kind or notification of plans to be estimated should be 
sent to the main office or to the nearest one of the representatives listed below. 


ATLANTIC TERRA COTTA COMPANY 


: 1170 Broadway, New York 4 
William H. Powell, ee “8 Ss. S. Whitehurst, ee 
President : Vice-President : 
DISTRICT MANAGERS : ; ; 
New Yors, N.Y. A.J. Menten 1170 Broadway Dawzas, Texas Arthur P, Clark Preetorian Bldg. 
AtTLanta, Ga, W.C. Hall Third Nat. Bank Bldg. Puivaverruia, Pa. LB, Betts, Jr. Commonwealth Bldg. 
PrrrspureH, Pa, F. G. Evatt, Fulton Building I 
AGENTS » os 

Amurnst, N.S., Can. Rhodes, Curry Co., Ltd. =. Mrewauren, Wis, Jos. D. McCord Co:, Majestic Building © 
Bosron, Mass. * Waldo Bros., Inc., 45 Batterymarch St. Monrreat, Can. David McGill, 8320 Lagauchetiere St. 
Brownsvitis, Tex.  C. W. Hall Nasavittz, Tenn. _T. L. Herbert & Sons, 174.3d'Ave., North 
Burrato, N, Y. John H. Black Co., Builders’ Exchange New Ontpans, La. — Ole K. Olsen, 823 Perdido Street > 
Cuarteston, W. VA. W.L. Branch, 600.Columbia Ave. Norroix, Va. G.S. Friebus, Monticello Arcade ‘ 
Cuartorre, N.C. — Rust & Casey, 215: North Church St. -Omana, Nes, Sunderland Bros. Co:, State Banke Building 
Cuarranooea, Tenn. John D. Key Brick Co., James Bldg. QuersEc, QuEBEC W. J. Banks, 101 St. John St. 
Danvitie, Va. Builders’ Supply Co., First Nat. Bk. Bidg. Rocuuster, N.Y. Theodore H. Swan, Powers. Building 
Derrorr, Mics. Wm. H. Cameron, Buhl Block. f Sr. Joun, N.B., Can. J. Charlton Berrie, 48 Princess St. 
Donuts, Moin. Thomson-Williams Co., Manhattan Building SatrLaxeCrry, Uran’ Stimson Equipment Co., Felt sae etd 
Ex Paso, Texas Neff-Stiles Co. San Juan, P. R. Geo. H. Kimball : 
Granp Rapips, Mica. Michigan Face Brick ‘Co., Michigan Trust Tampa, Fa. Levin G. Taylor, Citizens’ Bank Building 

Company Building Torxno, 0. Clark, Meyer & Co., 2268 Albion St. 
Kroxvitiz, Tenn. John D. Key Brick Co., c/o Chas. M. Allen Toronvro, Can. Scott, Haramond & Pratt, 65 Victoria St. 

Co., 1822 Folsom St. Unica, N.Y. Geo. L. Fuller, Sunset Ave., and 0. & W. R.R.’ 
Los AnGeies, Cat. . Geo, W. Clark, Van Nuys Building ‘Wasurneron, D.C. . W.A. Mills, 729 15th Street, N. W. 
Louisyviuix, Ky. Tyler Bldg. Supply Co., Tyler Building Wiaineton, N.C. Roger Moore’ s Sons & Co., Pythian Hilde, 


ATLANTIC FACTORIES 


Plant 1. Tottenyille, N. Y, Plant 3. Rocky Hill, N. J. 
Plant 2. Perth Amboy, N. J. * Plant 4. Perth Amboy, N. J. 


Southern Branch 
ATLANTA. TERRA COTTA COMPANY 
Third National Bank Building, Atlanta, Ga. 
Works df Hast Point, Cac/sicmmiles from Aulanio 
ATLANTIC TERRA COTTA CO., 1170 BROADWAY, NEW YORK 


In Atlantic TerraCottaaboldly 
ornamental design using five. 
or six colors is no more diffi- 
cult of execution than a sim- 
ple dignified facade in Rae 
gray or white, — | 
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Our Service at the Building 


Every Owner, every Architect, every Builder, every Contractor is vitally 
interested in the appearance of his building. Atlantic Terra Cotta is the ideal 
structural material. To get the very best results it should be carefully set. To 
co-operate in securing this result we offer the services of a man to superintend 
and assist in the setting at a nominal charge. 


Below are the statements of a few big users of our material concerning 


the value of this service: 


(Copy.) 
Wetts Broturrs Company, 
New Yorx Crry, N.Y. 


“In answer to your letter of the 5th instant we 
beg to state that your terra cotta fitter, Mr. John 
Cameron, who was employed by us in setting the 
terra cotta work on the new Burrell Bank and Office 
Building at. Little Falls, N.' Y., we found was a per- 
fect gentleman and understood ‘his business thor- 
oughly, was a great help to us and we were well satis- 
fied with his services. We considered the money 
spent in employing him well used. It has always 
been our custom to employ a fitter and we would not 
think of trying to get along without one as we have 
always found it paid to do so.” 


(Copy.) 
ALEXANDER CHAMBLEY, 
PHILADELPHIA, Pa. 


“The results obtained in having you provide or fur- 
nish setters has been very satisfactory, both in pro- 
ducing a most satisfactory job and in having one 
about the building who is familiar with all conditions, 
acts promptly, and in fact keeps you in touch with 
the conditions of the building from the time he is 
engaged until the completion. 

“Your charges for your setter have always been 
equal to those that we are compelled to pay our brick- 
layers, and from the results and the satisfaction and 
the time saved, I would consider his services far more 
valuable than the charges which are made.” 


(Copy.) 
Witi1am New Smirs, 
New Yorx Crry. 

“Referring to your request asking for my opinion 
regarding advantage of having terra cotta setter em- 
ployed by the general contractor to supervise and 
assist in the setting of architectural terra cotta, I 


have found by experience that this is an excellent’ 


thing to do and make. it a practice of specifying that 
this be done. 

“I consider it of benefit to the general contractor to 
employ a terra cotta setter as it makes for better 
workmanship and in the end saves him money beeause 
of more competent handling of the work at the site. 

“The two recent contracts where the services of a 
terra cotta setter were arranged for, are the Muni- 


cipal Building, Little Falls, N. Y:, and the Broad 
Street Hospital, New York City, and in each case I 
have been more than satisfied with the results attained.” 


(Copy.) 
James L. Sruart, 
Pirtspuren, Pa. 


“Your having a representative on the City County 
Building, the Kaufman Department Stores, and other 
buildings in this district has been of great assistance 
to us. In furnishing such a man on every job of 
importance, it insures less friction between the manu- 
facturer and the contractor and undoubtedly tends 
to better setting and workmanship in connection with 
the terra cotta erection.” 


(Copy.) 
Bankers Rearty Investment Co., 
Omana, NEpR. 


“T wish to say in regards to the contract of the At- 
lantic Terra Cotta Company on the Blackstone Hotel, 
that the services rendered by them was the very best 
that it was possible to get, and the quality of the 
material could not be better. 

“Mr. Conway, a setter they furnished us, was worth 
twice the money I paid him, as he was the best man 
I ever had on terra cotta work, and a fine man per- 
sonally to have on the building.” 


(Copy.) 
Aurrep Struck Company, 
Lovisyitie, Ky. 


“Replying to your favor of the 24th inst., we are 
pleased to state that your method of furnishing and 
setting terra cotta is highly satisfactory to us, and 
Mr. Hanson and Mr. Cameron, the men who worked 
with us on above building, proved themselves to be 
very capable indeed of handling work of this character.’ 


(Copy.) 
Aupert H. Spaur, 
Grosse Porntr, Micu. 

“I take pleasure in informing you that the terra 
cotta furnished by you for the swimming pool in the 
E. L. Ford residence, Grosse Pointe, Michigan, is the 
nicest piece of work of this character I have ever seen. 

“T wish to state that your. setter, Mr. Rasmussen, 
was of great help to us in the setting of this work.” 


The cost for the service of a competent union setter experienced in Terra Cotta work is 
the regular union rate of $7.00 a day, with an allowance for traveling expenses and board,— 


the board not to exceed $7.00 a week. 


An experienced Terra Cotta setter works rapidly and surely himself, and by properly 
assisting the masons speeds up the work materially. Invariably the employment of such a man 


is a source of economy. 


Let us know in advance and we shall plan to have a man ready subject to your call. 


New York City’s Terra Cotta Line 


ATLANTIC TERRA 
COTTA 


PRINTED MONTHLY FOR ARCHITECTS 


ATLANTIC TERRA COTTA COMPANY 
1170 BROADWAY, NEW YORK 


ATLANTA TERRA COTTA COMPANY, THIRD NATIONAL BANK BUILDING, ATLANTA, GA. 


Copyright, 1917, by Atlantic Terra Cotta Company, New York 
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ATLANTIC TERRA COTTA 


Vou. IV MAY, 1917 No. 7 


Polychrome Standard Rough Pebble-Dash 
Matt Glazed Architectural Terra Cotta! 


HAT’S exactly what the specifications 

called for. Can you imagine a specifica- 

tion writer taking such liberties with a 
less adaptable material? 

In selecting Architectural Terra Cotta for 
the Syria Temple, at Pittsburgh, the Archi- 
tects were doubtless influenced by the fact that 
it was the only material in which their design 
could be executed. This was so on three 
different counts: First, they could not get the 
modeling they wanted in any other material; 
Second, they could not get the colors; Third, 
they could not get the texture. 


Panel over 


To take up these three points separately; 
the combination of geometric and fluent lines 
required by Moorish detail can be obtained 
only in a plastic material; the crude pebble- 
dash surface can be obtained only in a wet 
clay surface, and the bright yellow and blue, 
the unusual red and the white are possible 
in Atlantic Terra Cotta only. 

Of course crude surface and brilliant colors 
were wanted; smooth surface and soft, re- 
fined colors could have been obtained more 
easily, but would not have been consistent 


‘with the Terra Cotta made by the Moors some 


centuries ago. 
We like to undertake a contract like the 


Syria Temple because in construction it - 


realizes all the properties that are individual 
with Atlantic Terra Cotta, and gives us an 
opportunity to codperate with the Architects 


ATLANTIC TERRA COTTA CO., 


to develop something striking and out of the 
ordinary. 

The facile modeling and the unlimited color 
range of Atlantic Terra Cotta are accepted 
facts, but the endless textures of which 
Atlantic Terra Cotta is capable have never 
been developed with any degree of thorough- 
ness. Perhaps this is because the archi- 
tectural importance of texture is only be- 
ginning to be realized, and the demand for 
various textures has not been insistent. 

The texture of the Atlantic Terra Cotta on 
the Syria Temple is new. We show it as well 


side entrance 


as we can in the detail on the opposite page, 
but architectural texture and color should be 
neither approved nor condemned on close 
inspection of detail. The effect in mass at a 
distance from the eye is hard to visualize 
from a small detail, and it is the necessary 
consideration, the one aspect that should 
determine your decision. 

The texture in this case serves several pur- 
poses; it softens the lines, it modulates the 
colors, it harmonizes with the rough brick, to 
some extent it affects the light and shadow; 
in fact, without obscuring the detail and 
without softening the colors too much, the 
effect of the texture is one of refinement. 

If you can imagine a valuable old rug that 
will not fade in the sunlight or be injured by 
weather or fire, you have a close idea of what 
the Atlantic Terra Cotta is like. 


1170 BROADWAY, NEW YORK 
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Main cornice detail 
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Detail of outside jamb to main entrance Detail of frieze over main entrance 


Unfinished Shop Models 
Syria Temple, Pittsburgh, Pa. 
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Side Entrance, Syria Temple, A. A. O. N. M.S. 
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Window Flanking Main Entrance 
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Detail of Koran Inscription, Main Cornice Frieze 


Syria Temple, Ancient Arabic Order of Nobles of the Mystic Shrine, Pittsburgh, Pa. 
Architects, Huehl, Schmid & Holmes; Charles J. Rieger, Associated Builders, Golden & Crick 
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Cost of Atlantic Terra Cotta 


Atlantic Terra Cotta is not a stock material; every piece is made especially for the build- 
ing in which it is to be used and is iatended to occupy a certain place in that building. 


To arrive at the cost it is necessary to figure the Architect’s plans and specifications, and 
to obtain a definite estimate the Architect should submit the following drawings: floor plans 
and elevations drawn to scale, sections showing projections, and sketch details, The elevations 
should indicate the character and the amount of modeling. 


Unless the whole building is to be Terra Cotta the Terra Cotta members should be clearly 
marked. The color and surface. finish should also be noted, and if more than one color is 
used the polychromatic features should be indicated. 


The Architect may either inspect the models at the Atlantic plant or approve them from 
photographs that the Atlantic Company supplies. — 


On all contracts complete construction drawings, subject to the Architect’s approval, are 

made for the use of the builder. The construction drawings show the location of every piece 

and its attachment to the frame of the building. Accompanying the drawings is a complete 
: schedule of the necessary iron rods and anchors for the iron contractor’s bid. 


The main office of the Atlantic Terra Cotta Company is at 1170 Broadway, New York, a | 
| and requests for information of any kind or notification of plans to be estimated should be 
| sent to the main office or to the nearest one of the representatives listed below. 


ATLANTIC TERRA COTTA COMPANY ; 


‘1170 Broadway, New York 


William H. Powell, S.S. Whitehurst, | 


President Vice-President | 
DISTRICT MANAGERS ; 
New Yore, N. Y. A, J. Menten 1170 Broadway Datuas, Texas ArthurP. Clark —  Preetorian Bldg. | 
Artanis, Ga. W.C, Hall ‘Third Nat. Bank Bldg. PaiLapEruia, Pa, IB. Betts, Jr. Commonwealth Bldg. 
PirrspurcH, Pa. F, G. Evatt, Fulton Building 
AGENTS | 
Amnerrst, N.S,,Can. Rhodes, Curry Co., Ltd. Lovusvitie, Ky. Tyler Bldg. Supply Co., Tyler Building ! 
Bosron, Mass, Waldo Bros., Inc., 45 Batterymarch'St, Monrrnat, Can, David MeGill, 320 Lagauchetiere St. 
Brownsvitix, Tex. C.'W. Hall Nassviiin, ‘Tenn. T. L. Herbert & Sons, 174.3d Ave:, North I 
Borraro, N.Y. John H. Black Co., Builders’ Exchange New Orumans, Ua. Ole K. Olsen, 823 Perdido Street | 
Cuarieston, W.Va. W.L. Branch, 600 Columbia Ave. Norrous, Va. G.S. Friebus, Monticello Arcade i 
Cuartorrn, N.C. Rust & Casey, 2156 North Church St, : Oana, New, Sunderland Bros, Co,, State Bank Building 
Cuarranooaa, Tunn. John D, Key Brick Co., James Bldg. Quxpxc, Quenuc W. J. Banks, 101 St. John St.” j 
Danviiia, Va. Builders’ Supply Co., First Nat, Bk. Bldg. Rocuzsrmr, N.Y. Theodore H. Swan, Powers Building, I 
Derrort, Micu, Wm. H. Cameron, Buhl Block Sr. Jonn, N.B., Can. J. Charlton Berrie, 48 Princess St, roe 
Donorn, Munn. Thomson-Williams Co., Manhattan Building SavtLaxeCrry,Uran Stimson Equipment Co., Felt Building i 
Ex Paso, Texas Neff-Stiles Co, San Juan, P.R. Geo. H. Kimball’. . | 
Granp Rapms, Micu, Michigan Face Brick Co.,: Michigan Trust ‘Tampa, Fa. Levin G. Taylor, Citizens’ Bank Building | 
Company Building Toxmpo, O, Clark, Meyer & Co., 2268 Albion St, 
Knoxvuiz, Tenn. . John D. Key Brick Co., c/o Chas. M, Allen Toronto, Can. Scott, Haramond & Pratt, 65 Victoria St. | 
Co., 1822 Folsom St. Unica, N. ¥. Geo, L. Fuller, Sunset Ave., and O..& W, R.R. | 

Los Anourms, Cau. Geo. W. Clark, Van Nuys Building Wasninaton, D.C, W.A. Mills, 729 15th Street, N. W. 


Witmineton, N.C. Roger Moore’s Sons & Co., Pythian Bldg. 


ATLANTIC. FACTORIES 


Plant 1. Tottenville, N. Y. Plant 3. Rocky Hill, N. J. 
Plant 2. Perth Amboy, N. J. Plant 4. Perth Amboy, N. J. 


Southern Branch 
ATLANTA TERRA COTTA COMPANY 
Third National Bank Building, Atlanta, Ga. 
Works at East Point, Ga., six miles from Atlanta 
ATLANTIC. TERRA COTTA CO, 1170 BROADWAY, NEW YORK 
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